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THURSDAY, DECEMBER 9, 1841. 
“ 

Mr. H. R. Brsuor is elected Professor of Music to the Edinburgh University. 
The votes were—Mr. Bishop, 14; Mr. Donaldson, 7; Dr. Wesley, 5; Mr. Gra- 
ham, 2. We-.cannot conscientiously congratulate either Mr. Bishop on his 
success, the electors.on the fidelity with which they have discharged their duty, 
* or. the Scottish musical world on the important decision. We cannot think 
Mr. Bishop either complimented or adequately rewarded by being dragged from 
London, the nursery and home of his glory, to commence a career for which his 
previous life has unfitted him ; and to be invested with a bustling responsibility, 
when his labours have entitled him to an honourable repose; neither can we be 
persuaded that the intentions of General Reid, who founded and so liberally 
endowed the Professor’s chair of Music in Edinburgh, have been attended to or 
realized by the electing functionaries to whom this decision was confided, since 
it is sufficiently evident that the founder was desirous to place music on a footing 
with the other scientific studies of his countrymen, with a view to its superior 
cultivation in the college, and general spread through the country, in like manner 
with those other branches of intellectual refinement which have given so high a 
mental tone to the whole Scottish nation ; and that he considered the most vigor- 
ous and untiring exertions were essential, and were to be remunerated, for this 
laudable purpose. The Professorships of Music at Oxford and Cambridge are 
very little beyond mere empty titles—at best, but very poorly-paid sinecures ; 
quite unworthy of those wealthy establishments for learning, and, consequently, 
unuseful to the Art, its professors, and the public ; the Gresham Professorship is 
a mere city job, the arbitrators of which care nothing about the Art, or the 
appointment, beyond their patronage, which it secures for them, by an interchange 
of votes with similarly constituted bodies, and the conventional feastings which are 
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essential at such elections—hence, the preference of a ci-devant tradesman, backed by 
Cheapside interest, to the first musician of his day ; but the Professorship at Edin- 
burgh, too recently established to be at all mistaken or much abused, was intended 
to promote and accomplish a great national benefit, and, so far as it has hitherto 
proceeded, has realized the founder's intention—nay, even at the present moment, 
we may at least congratulate the Edinburghers upon their welcome reception of 
that same eminent person whom their cockney-municipal cousins had ungrate- 
fully rejected—still we contend that the office just bestowed was never designed 
to be held as a reward, or to be considered but as one of incessant labour and 
almost sleepless diligence, and we can fancy Mr. Bishop no more flattered by his 
new function than Mr. Thomas Moore would be by the appointment of school- 
master to a national school, or the Duke of Wellington by that of drill-sergeant to 
the household troops. No—the country, we say, is bound to reward Mr. Bishop, 
and to give him a really easy chair for his comfort and his honour. Why should 
Dr. Southey be the only drinker of laurel-bound poetical wine? Why should 
Mr. Commissioner this, or Mr. Secretary that, alone partake the abundant loaves 
and fishes of the country ? or, if sinecures are to be the reward of merit, why not 
appoint a gold jiddlestick in the establishment of Prince Albert, or give her 
Majesty a conservator of classical music-books, and director of native musical 
performances? These would be sinecures indeed ! 

The college authorities of Edinburgh will, we trust, credit our sincerity, when 
we thank them more for what they have not done, than for their doing—for their 
non-accordance to the whispers of party, or sect, or clique; for’ their utter un- 
jobbing on the occasion ; and for their honest choice of a professor on his own 
merits : albeit we deem their judgment of his fitness to be quite erroneous, 
they have at least shewn a feeling for the Art, by the rejection of pretenders, and 
an honest love of their country, by withstanding the fashionable and foreign 
influences which have been set in array before them; and we only hope and pray 
that the queen, the government, or the people, will speedily do their duty. to 
Mr. Bishop, and so give a new opportunity to the electors for better fulfilling the 
will of the founder and serving the general cause of music in Scotland. 

We need not condole with Dr. Wesley ; he is a young and enterprising person, 
full of the vigour of manhood, and the enthusiasm of art ; a long career is open before 
him, and a successful one it must be, whether pursued in the North or the South, 
as the founder of a Scottish school, or the perfecter of an English one. We rejoice 
to learn that he has accepted the post of organist of Leeds, which will necessarily 
bring his eminent abilities out of their limited exercise in Exeter Cathedral to a 
wider, more appropriate, and every way more fertile field: we are sure of the 
musical benefit his presence will effect in the very populous district of central 
Yorkshire, and we anticipate nothing less than that his exertions will be gratefully 
received and adequately remunerated. C. 
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M. JULLIEN’S COUNTRY CONCERT. 
(From the Leicester Journal.) 

*,* The following are the honest and healthy remarks of a writer whom we delight to read, and 
whom we have before quoted, on a piece of musical mummery noticed in our provincial 
department of last week.—Ep. M. W. 

Ir we are thought to criticize the performances of this band with undue severity, 
be it understood, it is in relation to their effect on music generally that we 
object tothem. We would not exclude altogether from performance, compositions 
adapted to the dance ; let them hold their proper place—the bal! room, but let them 
not be the staple of a concert, of which the expletives are an exhibition of mounte- 
bankism, and a solo or two on instruments which either pierce our very brain by 
their shrillness, or stun us with their brazen roaring. The ears of a mixed 
audience are easily tickled, while dust is thrown in their eyes, by such legerde- 
main as this concert exhibited ; and the majority, who think very little on the sub- 
ject of music, will eventually, if the rage be not stopped, carry their point, and set 
up Jullien as the Magnus Apollo. Let us use a supposed test in reference to the 
intrinsic merits of these concerts, and one which every practical musician will 
readily acknowledge to be a good one—* What would Haydn, Mozart, or 
Beethoven, say to such a performance ?” ‘Will any one, for an instant, imagine 
any one of these worthies sitting out the heap of Jullienisms of last Thursday night. 
Let us acknowledge their supremacy, at least until Paris has made the world ad- 
mit, what she has already persuaded herself, that her Bosisio, Carnaud, Musard, 
and Jullien, are qualified to effect the deposition of the reigning divinities ; 
and let it be borne in mind that of all the extravagances which fashion (the 
reigning deity of Paris) prescribes to her votaries, the extravagance of her music 
is, next to that of her vices, the least desirable article of importation. And that 
while she has an executive school of music unrivalled in Europe, such is the 
tyranny of fashion, that the merit of French composition is in an inverse ratio to 
the skill and talent of those in whose hands it is placed for performance. 





CORRESPONDENCE. 


SACRED HARMONIC SOCIETY. 
To the Editor of the Musicat Wor.p. 


Srr,—Your correspondent, (a Member of the Sacred Harmonic Society,) the writer 
of the letter in your last week’s publication, censuring the practice of the committee of 
that society for taking engagements at country festivals, and receiving pay accordingly, 
appears a little one-sided. Iam not about to oppose his assertions,—the facts of the 
case are too notorious to admit of contradiction,—yet, he should have borne in mind 
that a portion of the blame must of necessity be attached to the conductors, or, more 
properly speaking, the getters-up of the said concerts. Did they not evince a readi- 
ness to engage the individuals alluded to, these favoured personages would not seek so 
earnestly after engagements. If our country gentlemen (deputed managers) selected 
amateurs, guided in their choice entirely by individual merit, we might attribute it to 
error in judgment; but when we find a committee, or the committee, of an amateur 
society engaged in a lump, without respect to the necessary qualification, we cannot 
avoid surmising the probability of an exchange of favours. 

It has been asserted, on the authority of a man of great attainments and high stand- 
ing in the musical profession, that, on more than one occasion, engagements have been 
sealed with the amateurs in question some time before professional men were applied 
to. The faults seem divided ; the sooner they are mended the better for the credit of 
all parties. “ Via ad bonos mores est nunquam sera.”* 

If needs be, your correspondent must in future remember to use his lash impartially, 
giving to each his portion in due season. 

With every respect, Sir, yours faithfully, Oudog. 


* I have an opinion on the construction of the above sentence differing with others ; but I leave 
it in good hands. Perchance, Sir, you will adapt it to your own mind, 
BB2 
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MUSICAL ANTIQUARIAN SOCIETY. 
To the Editor of the Musicau WoRLD. 


Dear Srr,—Could you (through the medium of your invaluable Journal) throw 
some light upon the doings of “The Musical Antiquarian Society,” and say when they 
intend bringing out the last composition of Orlando Gibbons for the past year, as it 18 
now a month since it should have been delivered to its subscribers ; surely the council 
should bring forward the works according to their time, or if not, why should they 
keep the members so long insuspense. If the work requires a longer time (than what 
they state), they should state the real time when it is to be delivered, and I doubt not 
but that the members would be more satisfied (generally) than they are at the present 
system of keeping each work a month later than what the council state, and they would 
wait patiently till the appointed time if they were kept longer. Trusting to your kind 
indulgence, Mr. Editor, in allowing this a small space in your Journal, 

I remain, your obedient servant, A Frrenp To PoncTuaLity. 


P.S.—The affair, too, of choosing council for the present year, I think was hardly 
right, in allowing only those to vote who reside in and near the metropolis, thus casting 
a slight upon the other members. 

Bristol, Dec. 1841. 


FOREIGN COPYRIGHT. 


To the Editor of the Musicau Wor.p. 

November 29, 1841. 
Sir, — The proverbial “uncertainty of the law” must, at least on foreign copy- 
right, be at its zenith, when Messrs. Wessel and Stapleton have doubts. They have 
published many works of foreigners as their copyright—and, it would appear, (from their 
wish for information,) more in conformity to a recent practice than conviction of their 
own right, and one, I think, that will prove would have been more honoured in the 
breach than the observance—but of this more anon. I would recommend “ Godson’s 
Treatise on Copyright” to be read, with the acts annexed, including the international, 
(published at 43, Fleet-street.) The technical legality of “ printing simultaneously at 
home and on the Continent” is new tome. Where is the expression (stated or implied) to 
be found? The above subject is important, and 2f you think the following legislative 
remarks and those of a late friend likely to “afford the readers of the ‘ Musica, 
Wor tp’ any new light on the all-important topic,” their appearance in your pages will 

gratify A Constant READER. 


N.B.—The decision of Lord Abinger in the case of D’Almaine v. Boosey, so often 
alluded to, and supposed conclusive by some, be it particularly observed, had previously 
to the following statement been given—viz., on March 3, 1835. 


House of Commons, March 20, 1838. 


On introducing the International Copyright Act, (the late) Mr. Powlet Thomson 
said, “ It was not his intention to enter upon the question of copyright at home, he would 
leave that untouched, his present object being simply to give to foreigners, for theif 
works in this country, that protection with regard to copyright which English authors 
in return might be enabled to obtain for their works in foreign countries. If any man 
turned his attention to mechanical science, and succeeded in inventing a machine 
beneficial to the community,.it was in the power of such individual, in whatever part 
of the world he might have made the discovery, to come to this country and take 
advantage of our patent laws. In the same way, if a native of this country succeeded 
in inventing a machine or making any useful discovery, it was in his power to go 
abroad, and there reap the fruits of his discovery, all the advantages of which would 
be secured to him by the concession of a similar patent. But this was not the case 
with those who, devoting their time to literature, laboured alike for our amusement 
and instruction, with those who conferred hy their works the greatest benefit on man- 
kind. This was, he contended, a state of things which it behoved them to remedy a8 
speedily as possible, and it was with this view that he proposed the present measure. 
What he proposed, then, by this bill, was, to empower the crown, by treaty with foreign 
States, to grant to foreign authors the same degree of protection, and for the same 
number of years, that those states were willing to afford by treaty to our authors.” 
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Lord John Russell said—“ It had heen stated that Sir Walter Scott took measures to 
prevent his privilege of copyright from being interfered with in France, and that the 
same means of precaution were open to every other author; but what were the means 
that that celebrated individual adopted? he was merely in the habit of sending over 
proof-sheets, so as to secure the sale of one impression, at all events; thus his edition 
entered the French market sooner than that of a publisher who had to wait till a 
perfect copy could be procured from England. He need scarcely observe that this 
was an advantage so trifling as not materially to affect the argument. Sir W. Scott 
possessed no other advantage.” —( Act passed 31st July, 1838.) 

In addition to the two members named, and whose observations are much abbreviated, 
the followin. also are reported in the following day’s newspapers—Lord Mahon, Sir 
R. Inglis, essrs. Milnes, Warburton, Goulburn, Wakley, Wynn, and Hume. 

That nothing has yet taken place, may be concluded from the inquiries annually 
made, since the last February 22nd, 1841. 

House of Commons. 


In. answer to Lord Mahon, Lord Palmerston said, “that the British Government 
had heen engaged in negotiations on the subject of international copyright, with 
France, the United States of America, the Germanic Confederation, Saxony, and 
Prussia; but none of those negotiations had led to any satisfactory result.” 


From a late friend, for whose signature and designation from others, I follow in the 
wake of previous correspondents :— 
“ Street, Jan. 15, 1836. 


“Dear Stry * * * Having repeatedly conversed with you upon many points 
connected with the general and individual interests of the trade, and found your senti- 
ments and opinions so completely in accordance with my own, I cannot help troubling 
you with these few lines. * * * 

“Next, as to a subject of paramount importance—namely, as to the fairness and 
good policy of attempting, upon legal grounds, to establish copyright in this country 
in foreign operas. My opinion on this subject being so well known, it is hardly neces- 
sary to repeat it, unless it be to state that it remains unaltered. 

“That I, or any one equally interested in a monopoly of the kind, may wish to 
keep it up, is one thing; but the principles and policy upon which I maintain it, is 
another ; and unless the latter are sound, they cannot stand the test, particularly in the 
present day of extensive competition, when all trades are being closely looked into and 
thrown open ; therefore, on the score of good policy, I contend that it is better not to 
attempt to hold more than one can shew a fair and intelligible right to, than by so 
doing ultimately to be deprived of privileges which would otherwise never have been 
questioned. 

“Should, however, the majority differ from me on this point, I am quite willing to 
join in endeavouring to obtain a clear and definite legal judgment on the subject, either 
in the House of Lords or an inferior tribunal, provided the object in view is fairl 
and clearly placed before it, and the arguments pro and con are fully discussed. 
Without this is to be done, I must decline having anything to do with it; being well 
aware that unless daylight is let in upon the subject, we shall still be as much in the 
dark as we now are. I remain, dear Sir, yours truly, Gammon. 


“ N.B.—I cannot close this letter without mentioning another subject, which I think 
deserves particular attention—namely, the total want of proper evidence of proprietor - 
ship, (in foreign authors’ works particularly,) resting as they do entirely upon the ipse 
dixit of the claimant, which sometimes turns out (as I have heard) to be all they have 
to rest upon. Surely, there ought to be some previous announcement of the purchase 
of a copyright ; or, in short, some means of satisfying others as well as oneself, that it 
is their claim; this would also act as a caution to others not to infringe upon them. 
These remarks apply only to specific copyrights, as pianoforte lessons by foreign 
authors, which, being complete in themselves, I have always considered as quite dis- 
tinct from the subject of foreign operas or orchestral compositions with their endless 
contingencies. By the bye, as Mr. Bickersteth is now Master of the Rolls, his 
opinion, which I possess on the subject of copyright in foreign operas, may be con- 
sidered as of higher authority than when obtained.” 


[We are puzzled to decide which is the most mysterious, the letter of “ Our 
Constant Reader,” that of his friend “Gammon,” or the extract from the minutes 





374 THE MUSICAL WORLD. 


of the House of Commons. We however insert the whole, in hopes that some of 
our readers, deeper than ourselves, if be able to find in it some new light which 
has escaped our scrutiny.— Ep. M. W.] 





REVIEW. 


Second Grand Duet for two performers on the pianoforte. Charles Neate. 
Op. 33. Wessel and Stapleton. 


A dreary tract of waste and barren soil, without one gentlest declivity to 
diversify its eye-wearying flatness. Had we not seen Mr. Charles Neate’s 
“second grand duet” (grund duet!!) we should have been sceptical as to the 
possibility of any man possessing so uncontrolled a dominion over the regions of 
common-place, as to enable him to spin out such an ingenious yarn of platitudes, 
such an elongated and elaborated nothing. The first movement, preceded by an 
introduction (grave) of a page, is in E flat; the second movement, andante 
affettuoso, in B flat, the scherzo in B flat, and the finale in E flat; this said, we 
have said all that is worthy remark. We look in vain for even an old idea—a new 
one would have made us overturn our desk and writing materials, and turn a 
somerset on the scattered fragments. Mr. Neate has for many .years been a 
director of the Philharmonic, and was, moreover, one of the correspondents of 
Beethoven! Oh Jupiter Ammon!! This “grand duet” is dedicated to Mr. 
Benedict, and is, we presume, typical of extreme good nature, presenting, veritably, 
a most calm and unruftled wk ae a sort of musical depicturing of the amiable 
composer of “The Gipsy’s Warning.” Were it christened “Opium” and 
despatched to China, it might serve the celestials in the place of their terrible and 
deleterious drug, producing an equal amount of stupefaction, and immeasurably 
less unnatural excitement. This is Mr. Neate’s opera 83. Where, and what, are 
his 32 pre-published works ? 


Nocturne for violoncello and pianoforte. Captain Hope Grant. 
Wessel and Stapleton. 


Captain Hope Grant has proved that if he have no ideas of his own, he can 
write down those of others correctly, and even ingeniously. There is a smooth 
elegance about this notturno which is well sustained. In page 3, there is an 
enharmonic change from the chord of A flat minor to that of the dominant 
seventh on D natural, which at first appears clumsy, but on examination will be 
found correct. We hope the Captain will grant us the favour of another of his 
compositions, when we shall look out for something more novel, and equally 
unobjectionable. 


Hamilton's Primer and Class-book for the Pianoforte. Cocks and Co. 


One of the most unassuming, yet undoubtedly useful works on the subject. 


“In Radiant Loveliness.’ Canzonet. W. Sterndale Bennett. 
Coventry and Hollier. 


This exquisite gem, though an early production of its highly-gifted composer, 


resents all the peculiarities and all the elaborate finish of his developed style. 
t 1s @ spontaneous outpouring of the loveliest melody, clad in the richest yet 
purest harmony; one beautiful thought artistically amplified, without a flaw, 
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without a check to its flowing and delicious smoothness. The words consist of 
two lines, by “ Satan” Montgomery :— 


“In radiant loveliness the stars pursue their pilgrimage, 
And moonlight’s wizard hand throws beauty, like a spectre-light, on all.’’ 


On this Mr. Bennett has built a superstructure of exquisite tenderness and beauty ; 
a song which should be in the hands of every musician, and every amateur of 
music who cares a straw for the art of his predilection. 


Gems of Sacred Melody. A choice collection. George Worgan. S. Low. 


A delicate dish for the devout, a bonne bouche for such as haunt conventicles, a 
choice collection from the masterpieces of Wheall, Major, Jones, Madan, Whitton, 
Coombes, E.S., Sir William Parsons, Dr. Heighington, Knapp, and other unheard- 
of celebrities who indulged in the vein ecclesiastic. As these are already famous, 
and impervious to critical attack, we gladly avail ourselves of their impregnability, 
and say nothing about them, our business being solely with Mr. Worgan, who, 
suffice it to say, has been judicious in his selections, and has added some creditable 
specimens of his own. He is fully entitled to the gratitude of such as run the 
race of godliness, and gird up their loins in the temple of the upright ; of such as 
fast and pray, and contemn carnalities, cutting carnivorous confarreation on 
Fridays. He who runs may read; he who pays twelve shillings may have his 
bellyfuli of biblical blubberings. 


Musical Education. By Eleanor Margaret Geary. D’Almaine and Co. 


Many years ago, says Miss Geary, “ Timotheus invented the chromatic scale.” 
Of this, perhaps, some persons are not aware ; and were there nothing else in Miss 
Geary’s book, we should thank her for such an important addition to useful 
knowledge. Again we learn, “ Dohler so excels in the shake, that it would be 
difficult to name a rival in the perfection with which he introduces it.” As the 
Spartans, alarmed at the difficulties of the chromatic scale, expelled M. Timotheus 
from their city, so, would to Heaven ! some facility-loving rationalists would kick 
out M. Dohler for the difficulties and uglinesses combined he has presented to the 
uninitiated, in his famously polite-ear-splitting ‘study for the shake,” which we 
ardently wish were buried with Timotheus and M. Dohler together. Encore un 
coup— That the compositions of Thalberg are perfection, when emanating from 
the master-finger, and illuminated by the soul that kindled them, nobody will deny.” 
This is a rash assertion—we deny it stoutly! The compositions of M. Thalberg, 
in spite of the bathos of Miss Geary, are the perfection of one thing truly, whether 
master-fingered or pupil-fingered, whether illuminated or in the dark—viz., of 
humbug! and shame be it to Mr. Cipriani Potter, the head of the Royal Academy 
of Music, that he should not only teach himself, but allow so many other 

rofessors to infect the institution with the execrable balderdash of this arch 
impostor. Can it be wondered that we have no Bennetts, Mudies, Macfarrens, or 
even Lucases, at present in the academy, when such rhodomontade usurps the place 
of Beethoven's sonatas? We have strong hopes, however, that Mr. Sterndale 
Bennett, wielding his ‘Classical Practice” like a spear, and the pedal fugues of 
Bach like a shield, will succeed in smiting down, horse and man, the enemies 
of good and national music, which, in the distorted phasms of Thalberg, Dohler, 
Liszt, Chopin, and others of the philo-capillary school, hang over the atmosphere 
of sound, like hungry locusts, devouring the fertility of the soil, and scorching up the 
wholesome moisture of unadulterated purity. We have yet again to differ with 
Miss Geary. ‘“ The attendance of concerts and other musical reunions, presents a 
wide arena for improvement in taste, where the mellifluous warbling of the gifted 
cantatrice and the new-born style of instrumental music may be heard in full 
rfection.” Here we precisely entertain a contrary opinion to that set down. 

t is this “ frequent attendance of concerts,” such as they now present themselves, 
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and the “ mellifluous warbling” of the cantatrici, which most pervert and debase’ 
music, by this time almost stewed down to a jelly of I cavatinas, and’ 
pianofortasias of the most flimsy and vicious character. To be a musician now-a- 
days is neither more nor less than to be a mountebank, if one wish to succeed, 
while the stern and unbending spirit of the true man of genius is left to pine in 
oblivion, (or neglect, rather, for oblivion comes not where has been no knowledge, ) 
to fret, and sigh, and wither unnoticed. Of such sentences as we have quoted 
is “Musical Education” stuffed full. Can we then conscientiously recommend; it 
to our readers ?—Assuredly not. 


“ Rippling Waters.” Spohr. Series of German Songs. No. 136. 
Wessel and Stapleton. 


An exquisite bit of plaintive beauty, that will torment one night and day with 
the unshake-off-able, irresistible charm of its melody, the quaint, yet uneffected 
beauty of its harmony. ‘This is the song of a maiden of melancholy temperament, 
who chants while a bleaches her apparel in the moonlight. Words cannot 
describe the touching, yet simple loveliness, of this truly German effusion ; it is 
one of the best, if not the very best, detached song by Spohr that has come under 
our notice. It is so dachaodiy original, and so markedly rhythmical, that, once 
heard, you cannot divest yourself of its eternal presence; it shares your waking 
meditations, and your dreams at night; it is with you in your walks in the green 
fields, by your pillow in your lone chamber, and on the ear (as Shelley beautifully 
sin, 

gs) “Sleeps like a melody of early days.” 

Shake it off, if you can—we defy you; it will not be chased away ; it will not 
accept its mittimus, it is as constant and as patient of impatience as true love itself, 
and your only remedy, after once having made its acquaintance, is to give it a place 
in your heart, and let it nestle there. Oh, the magic touch of genius! what 
wonders does it work ! 


“ This day is Sunday.” No. 137 of “ Series of German Songs.” 
Wessel and Stapleton. 


The direct antithesis of the preceding—the melancholy is here turned into 
uproarious merriment. A village dance, charmingly given as the accompaniment, 
sustains a light and airy melody, sung by some jolly shepherd on his holiday. 
All is mirth and boisterous happiness—there is no containing yourself; the irre- 
sistible hilarity of the song carries you off in its embraces, and you must be merry 
in spite of your wish to be sad ; your sighs will be turned into smiles, your tears 
into shouts of hilarity. All hail to the magician who can thus admirably repre- 
sent, in musical sound, two such intensely opposite feelings, two such natural and 
unconformable enemies, two such entirely distinct individualities! We have 
searcely a preference between these two songs : give us the first, when we are sad, 
and would ponder on the past and dream of the future; give us the last, when our 
spirits are near to choke us with their exuberance ; let them thus find an inter- 
preter in this sympathetic mystery of sound. 


“The Tempest” A Descriptive Song. Arthur A. Brown, in his eleventh year. 
S. W. Brown. 


This song is adorned with an illustration representing a youth sitting at an organ, 
in his eleventh year, and looking, as Boz has it, “ intensely nowhere.” The youth 
has a yery large head, and goggle eyes; one hand on the keys, the other gently 
elevated; one foot gracefully supporting itself on a footstool, the other on the pedals; 
pendulous collars, black coat and inexpressibles, and a super-delicate pair of pumps. 
Of the music we need only state, that it is dedicated to the Right Hon. Lady 
Petre, and was composed by the youth (who is “ juvenile organist” of St. Thomas’ 
church, Brentford) in his eleventh year. Doubtless these are facts which will 
secure a large assortment of purchasers, who will hurry helter-skelter, with the 
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danger of broken limbs, to the me of Mr. T. Purday, in St. Paul’s Churchyard, 
where this juvenile miracle, this downy-chinned perpetration, is to be obtained. 
Hasten, readers! but mind, don’t break your necks—there is plenty of time. Mr 
Purday can print off another edition in half-an-hour, if all the copies be sold before 
your arrival, 


“ Forget Thee.” Song. F. Nicholls Crouch. Wessel and Stapleton. 


Pure twaddle, with a sickly affectation of tenderness—a long pedale in page 1 ; 
an anti-climax and a false relation in page 3; a profusion of Italian words, and 
some very unrhythmical nonsense yerses, to this effect—“ Forget thee! oh no! 
by no manner of means !” unless all sorts of impossible things happen, unless the 
sea forgets something, and the “thirsty flowers” (always thirsty, these flowers,) 
forget something , and “ thyself” forgets something else. ‘Yes, yes!” thyself 
something else—in that case 

“Thou shalt be forgot !” 


This is the refrain. The preposterous rhodomontade of these twaddling senti- 
mentalists invariably reminds us of the story of the man pursued by a bull: “ A 
bull run after me like thunder, I run away like lightning, and I tumbled into a 
ditch as if heaven and earth had come together [”? So with Mr. Crouch and his 
inamorata: something out of the course of nature must happen ere 
“Thou shalt be forgot !’’ 
When will this nauseous mock sentiment become extinct ? 


“ O! swift we go”"—A Sleighing Song. Joseph Philip Knight. Falkner. 


Though there is an air of prettiness about this song, there is nothing in it suf- 
ficiently attractive to make us desire a prolongation of its sojourn in our company ; 
it may go as soon as it likes, for anything we care about it. By the way, what is 


a “sleighing song”? ‘There is, we had almost forgot to say, a very quaint illus- 
tration to this song by Steer, who, if he steer clear of the modern school of illus- 
tration, may steer for the future to some purpose. 





MUSICAL INTELLIGENCE. 
ftletropolitan. 


PROMENADE CONCERTS, ENGLISH OPERA HOUSE. 


On Saturday, M. Musard took his leave and his benefit, and we had as lieve 
be spared the eneft of any of his further takings, as remain to take the benefit of 
his leavings. M. Musard has vibrated his last beat! We might ask, who could 
beat him? M. Musard has for the last time waved his baton!! he may now 
waive if for evermore. M. Musard has conducted for a last “ few nights more”! ! ! 
and we are left to suppose the English Opera Promenades will be hereafter non- 
conducted. And now let us examine what “ Napoleon” has done during ‘his’ late 
invasion. He has devastated the provinces of good taste by the reckless forage of 
everything classical that he could misappropriate. Auber, Rossini, God knows 
who, and even Beethoven, have fallen successively and simultaneously victims to 
the “ imperial quadrille,” and we are left with the pernicious mania for perambu- 
latory musical misappreciation, stimulated, if not strengthened, excited, if not 
confirmed, which, excepting the great director and deranger himself, we question 
if any one besides Messrs. Wessel and Stapleton, who printed his patent essence 
of the crown diamonds, or such other publishers as are fortunate enough to hold, 
the patents of his other inessential essences, has been in the least advantaged by 
his advent. 
On Monday, Signor Negri resumed his original station at these performances, 



















378 THE MUSICAL WORLD. 
when he was greeted with a most vociferous reception. Signor N egri_ made his 
appeal to the suffrages of the public in a fantasia from the immortal and illustrious 
Don Giovanni, which, for a thing of the sort (albeit, the sort sorts not with our 
thinking—the kind is unkindly to all classical feeling), is very effectively and 
adroitly put together. ‘The various airs are given as solos to Messrs. Barrett, 
Pilet, Baumann, Laurent, jun., Prospere, and Mason, on their respective instru- 
ments, who deserved again the praise we have so often bestowed on their several 
performances. ‘The fantasia was much applauded throughout, and the audience 
finally signified their admiration by encoring the whole of it. 





MISS FANNY RUSSELL’S CONCERT, HANOVER SQUARE ROOMS. 


The following is the programme of this interesting and highly-commendable 
performance :— 


PART I. 
Overture—( Occasional Oratorio) ... as seen és ...» HANDEL, 
Grand Chorus—“ For unto us a child is born” (Messiah) “+ ... HANDEL. 
Aria—Miss Woodyatt, “ Ave Maria” Par «. CHERUBINI. 


Clarionet Obligato—Mr. Lazarus. 
Quintetto—Miss Woodyatt, Miss M. B. Hawes, Mr. Horncastle, Mr. J. 

Parry, and Mr. H. Phillips, “ Blow, gentle gales” ... vas ... BisHop, 
Recit. and Air—Miss Fanny Russell, ‘ With verdure clad” (Creation) Haypn. 
Air—Mr. H. Phillips, “ Angel of life’... oe ‘te ‘is «. CALLcorT. 
Air—Miss M. B. Hawes, “ Holy! Holy !” (Redemption) os ... HANDEL. 
Fantasia—Grand Pianoforte, Miss Geary (with Orchestral accompani- 

ments) ... oss 08 ies as “ee gaa ae ... BENEDICT. 
Aria— Miss Birch, “ Tanti affetti” (La Donna del Lago) se .» Rossin 
Recit. and Air—Mr. Horncastle, “ Gentle airs” (Athalia) Pus .» HANDEL. 

Accompanied on the Violoncello by Mr. Lindley. 
Polacca—Miss Fanny Russell, “ Son vergin vezzosa” (I Puritani) ... BELLINI. 
Mr. J. Parry will give “La Lezione di Canto,” accompanying himself 
and Pupil on the Grand Pianoforte. 


Grand Chorus—“ The Huntsmen” (Seasons)... * aa ... Haypn. 
PART IL. 

Overture—(Guillaume Tell) sea as hs ss Rossini. 

Aria—Miss Fanny Russell, “ Casta Diva” (Norma). BELLInNI. 


Air—Mr. H. Phillips, and Chorus, “ Haste thee, nymph” (L’ Allegro)... HANDEL. 

Irish Melody—Miss Birch, “ Rich and rare,” accompanied by herself on 
the Pianoforte. 

Glee—Miss Birch, Miss M. B. Hawes, Mr. Young, Mr. Horncastle, and 


Mr. H. Phillips, “ When winds breathe soft” aa aa ..» WEBBE. 
Fantasia—Violin, Mr. Blagrove, on Mozart’s Air “ La ci darem,” with 
full Orchestral accompaniments (Ist time of performance) BLAGROVE. 


Irish Melody—Miss M. B, Hawes, “ The Minstrel Boy,” accompanied 
by herself on the Pianoforte. 
Double Chorus—“ He gave them hailstones” (Israel in Egypt) «. HANDEL. 
Air—Mr. Young, “ Ere infancy’s bud” (Joseph)... oe ose .. MEHUL 
Accompanied on the Organ by Mr. G. F. Harris. 
Air — Miss Fanny Russell, “ Let the bright seraphim,” Trumpet Ob- 


ligato, Mr. Harper (Samson) ... < HANDEL. 
Song—Mr, J. Parry, “ A wife wanted” ... ... oe veo wee SD. PARRY, 
Grand Chorus—* The Storm” (Seasons) ... ae “es ‘ Haypn. 


We cannot too highly commend the spirit and enterprise which have prompted 
this interesting debutante to give a concert, and of the grand scale and classical 
character of that which took place last evening. ‘The whole of the ‘“ Professional 
Choral Society,” a band of upwards of sixty performers, the élite of the profes- 
sion, and a powerful list of principal singers, did their utmost—no slight acknow- 
ledgment—for the gratification of a very numerous and intelligent audience. ‘The 
lateness of the hour at which the concert closed prevents our dilating upon the 
merits of each generally known and justly esteemed performance, but we cannot 
forbear to mention, and mentioning, to approve, the artistic style with which the 
beneficiaire delivered the arduous. pieces upon which she adventured her powers. 
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Her voice is a soprano of considerable compass and good quality, and her manner, 
interesting as it is now, gives much promise of future improvement and ultimate 
excellence. She was very warmly, and as deservedly, applauded. 





Probincial, 


*,* This department of the “‘ Musica, Wor.p” is compiled and abridged from the provincial press 
and from the letters of our country correspondents. We are, therefore, not responsible 
for any matter or opinion it may contain.—Ep. M. W. 


Sanissury Mustcau Sociery.—The second concert took place last night, and the 
classicality of the bill of fare was singularly palatable. That celebrated quartet, 
Messrs. Williams, Walter, Jesse, and Webb, contrasted the overture to “ Clemenza di 
Tito,” and the chorus from “ Alexander’s Feast” with Horsley’s glee, “ By Celia’s 
arbour,” which is in a style totally opposed to the preceding masterpieces. Mr. Jameson 
sung a ballad (or malade), a fresh importation from the Dublin maudlin hospital, by 
Crouch, the author of “ Kathleen” something, and a host of answers, called “ The 
Welcome,” but which should have been called “ The unwelcome.”—Really welcome 
was Bishop’s “ Tramp Chorus,” concluding Part I. In the second part a concertante, 
for two violins and cello, by Alfred Devaux, author of the sonata in A flat, was per- 
formed to advantage. We have only space to notice further, a very loyal song by 
Davison, which was most spiritedly sung by Mr. Walter: this song being written to 
commemorate the birth of the Prince of Wales, we are tempted to print the words, 
which are as follow :— 

** Let ev’ry British heart rejoice, 

Let ev’ry lip give praise ; 

With loyal zeal, let ev’ry voice 
The grateful anthem raise. 

Let smiles on ev’ry face appear, 
And joy each breast evince ; 

Bid echo swell the Nation’s cheer 
That hails ow new-born Prince, 


God bless our Queen, and grant to her 
A long and happy reign, 

Without one faction or demur, 
Without one blot or stain. 


And when her Son, with just applause, 
Shall wear her crown long hence, 

Oh! may we then, as now, have cause 
To bless our new-born Prince.’’ 


Bury Sr. EpmMonps.—Mr. Nunn’s Morning Concert, on Thursday, December the 
2nd, opened with Handel’s quartet, “ When the ear heard her,” by Miss Hawes, Miss 
Button, Mr. Ling, and Mr. Phillips. Miss Hawes followed with “ He was despised ;” 
Mr. Phillips’s “ O God have mercy,” (Mendelssohn) was worthy of the subject. Miss 
Button gave the “ Gratias Agimus,” (with Lazarus’s clarionet obligato,) and was 
encored. Miss Hawes’s “ Holy, Holy,” and Mr. Phillips’s “‘ Tears such as tender 
fathers shed,” sustained the reputation of the singers. In the instrumental per- 
formances nothing surpassed the trio, (Correlli,) two violoncellos and double bass, 
Messrs. Lindley, Nunn, and Dragonetti. Mozart’s “Benedictus” closed the first part. 
Part second was opened with Calcott’s glee— With sighs, sweet rose.” Miss Hawes’ 
“ Where the Wild White Rose,” was encored; Clement White’s charming song, “ Go, 
lovely rose,” by Phillips, made us amends for the want of classic richness in either of 
the former songs. It will be long ere we forget his “ Tell her that wastes her time, 
and me.” Not even his stirring recital of the closing line of “ The Soul’s Errand,” No 
STAB THE SOUL CAN KILL, great and surpassingly grand as it is, exemplified his genius 
more truly than the pathetic tones of the former passage, or, indeed, of the whole song. 
The glee of “ Shed not your sweets,” by Miss Button, Mr. Ling, Mr. Nunn, and Mr. 
Phillips, was next given. Little remains for us to say regarding the instrumental and 
vocal abilities of the performers, as exhibited at the evening concert. The great gems 
were—a solo from Correlli, the double bass by Signor Dragonetti, accompanied.. by 
Mr, Lindley, and Lindley’s fantasia on the violoncello. ‘“ This rare old map,” as a 
friend at our elbow said, “ knows, that in quality and quantity of harmony, none ean 
excel him. His pleasure is the product of perfection.” Bishop’s glee of “ Blow 
gentle gales,” was sung; Bishop’s duet of “ Meet again,” was given by Miss Hawes 
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and Miss Button—as was “ With verdure clad” by the latter lady. The concert 
concluded with “ God save the Queen.” y al 


Camprince.—THE Partuarmonic Concert.—The lovers of music in orregey 
are indebted to the Philharmonic Society for their concert on Thursday evening. 
Miss Bruce Wyatt, in whose good-humoured face dwells melody itself, we need hardly 
say a word. In“ Kate Kearney” she elicited a hearty encore ; Miss Williams would 
be received on a second appearance with demonstrations of pleasure. She. is: a 
pleasing singer, and will improve with practice. An encore greeted her in “ Kathleen 
Mavourneen;” the duet, “ The Forest Cell,” between this lady and Miss Bruce 
Wyatt, was honoured in a similar manner. The gem of the evening’s performances 
was a solo on the violin by Mr. Willy. Signor A. Sola was encored in an aria 
buffa, accompanied by himself on the guitar. Mr. Nicholls’ solo on the flute was as 
usual. The overtures went off well. The attendance was tolerably good. 


Bristot.—Mr. Williams’s annual concert took place on Wednesday evening. Miss 
Shaw sang Handel’s “ If guiltless blood,” with a skill and grace of expression, which 
augur that she will obtain a high standing in her profession. “ Come, ever smiling 
Liberty,” was given by Miss Sullivan, in delightful voice, and with cultivated taste, 
“ Rejoice greatly,” by Miss Hood, was rapturously applauded. “Thy might 
Power” (Novello) was given by a young lady, named Thorp, with great sweetness an 
power in execution. Of the gentlemen, Mr. Millar, who always carries away his 
hearers, did so this night in giving “In native worth,” with a power which was 
literally electric; Mr. Cooper’s concerto on the violin was fully equal to his known 
and highly celebrated skill on that instrument. Mr. Machin’s “ For behold darkness” 
was warmly and deservedly applauded. A solo on the clarionet, by Mr. Hervey, gave 
the delight which that instrument, in the hands of a master, alone can produce, The 
choruses were sustained with a propriety and effect which must have been the result 
of much practice and training; and the band throughout were not ek powerful but 
correct. The skill of the conductor, Mr. W. 8S. Pratten, pervaded the whole per- 
formance. 

CHELTENHAM.—Mr. Sapio’s concert, on the 27th ult., was most numerously and 
fashionably attended. Miss Davis, of Worcester, sang a variety of pieces with great 
applause. Mr. Cianchettini extemporized on popular national airs, in his usual 
brilliant style. Mr. Uglow played a concerto on the violin, and Mr. Holst on the harp, 
with very deserved success. 


Mancuester.—On Tuesday evening the Madrigal Society held its first public night 
in the small concert room of the Atheneum. Three madrigals on “ Fair Oriana,” 
by Bennett, Morley, and Weelkes ; Festa’s quaint and well-known “ Down in a flowery 
bi together with several other pieces, merited the entire approbation of a numerous 
audience. 


Quartet Concerts.—On Monday evening last, the second concert this season was 
given in the Atheneum. Onslow’s quartet in C minor was played in excellent style 
by Messrs. Seymour, Conran, E. Sudlow, and W. Lindley. In the trio Mr. W, 
Lindley proved the perfect mastery he possesses over his instrument. The adagio was 
also delightfully played, and the whole quartet was listened to with marked attention. 
Beethoven’s sonata, No. 2, Op. 5, for the pianoforte and violoncello, Mr. P. A. Johnson 
and Mr. W. Lindley, was neatly performed. Mr. Burnett made his debut on this 
occasion. Two ballads were given by this gentleman during the evening; the songs, 
themselves are compositions of a species below the standard of the classical music 
usually given at these concerts. Mozart's quintet, in C major, was the concluding 

iece. It did not go very well; in fact, the noisy ballad which immediately preceded 
it had broken the charm, and thus rendered poor Mozart hors de combat. 


Baicuton.—Madame de Belleville Oury’s second Matinee Musicale d’Invitation> 
on Wednesday last, attracted a large company of the most distinguished persons 
resident here, and some from a considerable distance; several classical pieces were 
performed, in which Madame Oury was admirably assisted by her friends, professional 
and amateur; and the morning’s entertainment excited very lively and general 
satisfaction, The second meeting of Mr. Oury’s Quartet Club, at the Royal York 
Hotel, on Thursday, sustained the high character of the previous performance. 
Haydn’s No, 8, in B flat, Op. 14, Mozart’s No. 9, in F major, Op. 18, and Beethoven’s 
No. 5, Op. 18, were exquisitely given, and well appreciated. The list of members 
increases rapidly. ‘ 
On Friday, M. Malibran gave a concert, with the assistance of Miss Birch, Mrs.’ 
Fiddes, Miss Lanza, Signor Arigotti, Mr. W. Ball, Mr. Lanza, Miss Farmer, &c.—and 
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Mr. Wright, the music-seller, took the town by storm on Monday, by the united 
performance of Miss Adelaide Kemble, Madame Caradori, Madame and Signor 
Arigotti,,.Mr. John Parry, Madame Dulcken, Mr. Wright, artist, Mr, Hausmann, and 
Mr. Oury. The hall was well attended, but the expenses must have been engulfing. 


Campriper.—Mr. F. Venua gave his annual concert in the Town-hall on the 30th 
ult., with great success. Solos were played by Messrs. Venua, Nicholls, Sipel, 
and ‘Schmidt, with great applause; the vocalists were—Miss M. B. Hawes, Messrs. 
Ling, Piper, and Mr. John Parry, the latter of whom sang some of his musical jeux 
@esprit, with their accustomed doubles. Mr. Tupfield conducted. 





SHliscellancous. 


Ancient Concerts.—The Earl of Cawdor is to be the director, vice Lord 
Fortescue, lately deceased.. Lord Cawdor, who was one of the directors for many 

ears, possesses a very choice library of the works of the ancient masters; and 

is lordship, moreover, is well acquainted with their sterling merit. Mr. Bishop 
will be the conductor, his presence at Edinburgh not being required in the spring 
of the year. 

Royan Acapremy or Mustc.—The coming week will be one of trying interest 
to the students of this institution. The half-yearly examination of the female 
department is to take place to-day ; that of the male department on Monday next: 
The board of professors who are to sit in judgment upon the hg hae of the vari- 
ous classes, consists of Mr. Cipriani Potter, the chairman, Mr. F. Cramer, Mr. 


Goss, Mr. Lucas, and Mr. W.S. Bennett—a sufficient mixture of good nature 
and intelligence to encourage the nervous—and who, in such a situation, is not 
nervous ?—to the display of their utmost ability, and to appreciate such ability 
when properly displayed. It is, in our opinion, a great error in the arrangements 
of the Academy that these examinations are not more public. ‘The renown which 
is obtained by a student in the Conservatoire at Paris, and in other continental 


musical seminaries, by distinguishing himself at the public examinations, is one 
of the highest and the dearest testimonials he can possibly receive. The same 
may be said of the students in the public colleges and schools of other branches of 
art and learning in this country. Such examples of the advantages of the ar- 
rangement we recommend are so strong arguments in its favour, that we can only 
suppose the directors to be acting from inconsideration rather than conviction in 
the pursuit of their system of sealed secrecy, by which the knowledge of each 
pupil’s attainments is confined to his own particular class, the individual professor 
who instructs them, and the examining board who have to investigate their pro- 
gress, Were the examinations to be held publicly, or even were the principal's 
report of these examinations to be published, the honour and reputation that would 
arise from them to the meritorious students would, we think, be a small part of 
the benefit which would belong to such a system. The great spirit of emulation 
that might be thus, and could be only thus, diffused in the Academy, would/do 
more for the advancement of the students, and, through that, for the credit of the 
institution, than any part of the present arrangements either public or private. 

A Soirée Musicale will be given this evening upon the plan of that we had the 
pleasure to notice a few weeks since—it is, namely, an effort on the part of, and 
at the expense of, the students themselves to demonstrate their feeling for the art, 
and to evince their capacities for its cultivation. It is, we think, and have before 
stated, another fault in the government of this institution,—that the students 
should be allowed, nay, forced to undertake the care and the responsibility of 
these arrangements as the only means of proving their relative qualifications to 
themselves and to each other, to the professors who correct and form those quali- 
fications, and to the committee of directors, who should—alas!’ who do '‘not— 
bring thein forward. a 

The Annual Examination for the King’s Scholarships, at which one male and 
one female candidate will be elected to receive free instruction for two years, will. 
be held on Friday, the 17th. We understand that a very great deal ef talent is: 
assembled in the list of candidates. 2a) 
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(From a Correspondent.) I understand that Mr. Professor Bishop has appointed 
young Macfarren (a better choice could not be made) as his locum tenens at. the 
Academy during his absence at Edinburgh, which will be only for'the winter 
months. 

Surewspury Festivau.—In our notice of these performances it was by 
accident omitted to be stated, that the choruses were very powerfully assisted: by 
five-and-twenty members of the Manchester Choral Society. A correspondent 
informs us that the same omission has, whether from accident or intention, oc- 
curred in all the accounts of the festival that have been given by the local papers; 
on which account, as we deem it a justice due to the very effective share which 
the Manchester auxiliaries held in the choral performances that the public should 
be at least apprised of it, we are glad to make this late acknowledgment of their 
powerful exertions. The Shrewsbury festival was the first at which any portion 
of the Manchester Choral Society, as a body, has been engaged ; and it must have 
been evident to all who felt the unanimity and precision with which the choruses 
were performed throughout, how fully the said society maintained abroad the 
high character it has obtained at home. 

Mr. Joun Parry intends to fascinate the dilettanti of Blackheath and its 
vicinity by some of his advertismal vocalizations on Thursday next. The deserved 
popularity of his humorous performances is a sufficient guarantee that, however 
he may sing of wives, governesses, tutors, and every other article of the still-life 
of a domestic picture being “ wanted,” there will be none of these, nor of the 
more animated household nonentities of the suburban establishments of city com- 
mercialists, wanting at Mr. John Parry’s Blackheath Concert. 

Covent Garpen Turatre.—aAs there has been some screw loose with Mr. 
G. Horncastle, Mr. Clement White has been nailed for the character to which 
that gentleman had been cast in the forthcoming opera of Mercadante. We are 
unacquainted (woe are we that our knowledge must be, as it will, extended) with 
the score or with the poem of Elena da Feltro ; we hope, in our ignorance, that 
the character in question will afford the new tenor some scope for the display of 
his manly organ, and his dramatic capabilities. 

CaTaLocuE or THE Music at THE British Museum.—The memorial drawn 
up some time since by Mr. Chappell, and signed by a very large number of the 
musical profession, entreating that the great eoniniien of music inthe library 
of the British Museum should be properly arranged for reference, and catalogued 
in the same manner as are the literary works, the prints, &c., of the same ee 
tion, has been at length attended to, and T. Oliphant, Esq., is appointed musical 
librarian. Without questioning the musical pretensions of this gentleman, who 
is doubtless as much as any one qualified to the examination of title-pages and 
the criticism of book-covers, we must most earnestly censure the appointment of 
T. Oliphant, Esq., or of any other amateur, to one of the very few government 
offices, if it be not the only one, which it falls within the province of a musician 
to fill. T. Oliphant, Esq., interferes too much already with the interests and 
pursuits of the profession by his dabbling in Madrigalian resuscitations, textual 
new versifications, and vapid Germanic naturalization, without intercepting the 
very little easy and dignified bread and butter which it is in the power of govern- 
ment to rain into the mouth of a musician; and we anxiously inquire in what 
peculiarities consist the appointed librarian’s qualifications for the office ? 

Moret Socrety.—A trial, in proof, of the works intended for the first issue of 
this my 6 was held on Monday last, in the school-room adjoining All Souls’ 
Church, Langham Place. An Anthem by Redford, (an English composer of 
the time of Henry the Eighth, hitherto unknown,) two by Palestrina, and one by 
Morales, (an early Spanish writer,) will be included in the first part. 

Sacrep Harmonic Socrery.—At the general meeting held on the 11th of 
November, it was resolved that a subscription should be entered into among the 
members for the purpose of presenting a testimonial to Mr. John Newman Har- 
rison, in acknowledgment of his valuable services as President of the Society, from 
its foundation in 1832 to the present time; and a committee was appointed to 
receive and dispose of the sum so accumulated. The subscription is limited to 
sums hetween Is. and 5s., and has already amounted to upwards of 227. 
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Mr. Branam tn America.—The following is the programme of a concert 
iven at New York on the 8th of November :—“ Programme. Part 1—The Last 
ords of Marmion; Had I a Heart for Falsehood framed ; Blue Bonnets over the 
Border; Friend of my Soul; Stand to your Guns, as sung by Mr. Braham at the 
Theatre Royal Drury-lane, London; Kelvin Grove; Bruce’s Address to his 
Army, ‘Scots wha hae wi’ Wallace bled.’ Part II.—Sacred scene from the 
Oratorio of Jephtha— Deeper and deeper still,’ air—‘ Waft her, Angels!’ John 
Anderson, my Joe; the Rover’s Bride; the Miniature, the poetry by G. P. Mor- 
ris; a Man’s a Man for a’ that ; the Bay of Biscay.” Bravo Braham! 


WORKS RECEIVED FOR REVIEW. 


“ Let every British heart rejoice,” in commemoration of the Birth of the Prince 
of Wales—J. W. Davison. Songs of Charles Dibdin, Part 4. Seventeen vari- 
ations serieuses, Op. 54—F’. Mendelssohn Bartholdy. Clementi’s “ J’ai vu Lise” 
—Pio Cianchettini. Dussek’s “ La piu bella”’—Ditto. Hommage 4 Handel, ditto 
Op. 27. Barcarole without words—F’. Mendelssohn Bartholdy. 


MUSIC OF THE WEEK. 


Promenade Concerts at the English Opera House—every evening. 
Miss Vinning (the Infant Sappho) and other musical performances at the 
Royal Adelaide Gallery—Friday, Monday, and Wednesday. 
The Messiah, by the Sacred Harmonic Society, Exeter Hall—on Friday. 
Mr. Wilson’s First Lecture on Scottish Music, Music Hall, Store-street—on 
Friday. 


LIST OF NEW PUBLICATIONS. 





PIANOFORTE, and Violoncello, No. 30, being the 4th 
Beethoven’s Original Pianoforte Works, Op. Lt ne Eee . F - a, 

Book III, containing—Three sonatas, Bandes Messiah, mately WAT Ey 

: with an accompaniment for the Piano- 
op. 31 ; Two sonatas, op. 49; One so- Searty cis Ciena tae" Tallest Cock 
nata, op. 53; One sonata, op. 54; One Bahia: 8 FB 8s ‘A vse Sm asobi Sa BY ox iia 

sonata, op. 57 - . : = ee Nine of Rossini’s Ov ertures, arranged as ‘ 

Septets or Quintets, by Hill - - Ditto 

Third Edition of Hamilton’s Catechism 
VOCAL. forthe Violin- - - - «+ Ditto 

British Vocal Album, No. 5, ‘‘ Poor heart Catechism for the Violoncello, by Hamil- 
be still,” by J. W. Davison : - Wessel| ton - . . - - - Ditto 
Ditto ditto No. 6, ‘‘ Hail gentle Elements of Music, Two books by Spencer Ditto 

flower,”’ by Clement White - - Ditto | The Strange Fellows’ Waltzes, op. 183, 
Lanner - - - - - - Ditto 

MISCELLANEOUS. Biirgmuller. — Rondino Valse, from 
“ Frere et Mari” = - - - Chappell 

* Les Fleurs,”” No. 3, Weber, Offrande aux Lemoine, H.—Bagatelle, from ‘‘ Le Dia- 
Amateurs, Six sonatas, Book I, for ble Amoureux ” - - - - Ditto 
Violoncello and Pianoforte - - Ditto | Ditto ditto from ‘* Giselle’’ - Ditto 

** London Promenade Concerts,’’ No. 56, Osborne’s Fantasia from the Opera “ La 
“The Prince of Wales’’ Quadrilles, by Favorite” : - - - - Ditto 

Carnaud, for Grand Orchestra - - Ditto | Ditto Fantasia from the Ballet, ‘“‘ Le 
Ditto ditto for Quintett Band - Ditto Diable Amoureux” - - - - Ditto 

Wessel and Stapleton’s Collection of Bee- Ditto Fantasia and Variations from 
thoven’s Trios for Pianoforte, Violin, ** Guido and Ginévra” = - - - Ditto 


TO CORRESPONDENTS. 


In answer to numerous applications and complaints from our provincial friends, it is respectfully 
stated that the “‘ Musica Wor.p ” is published EVERY THURSDAY, AT TWELVE O’CLOCK, 
so that London readers may be supplied in the course of the afternoon, and country Subscribers 
will receive their copies by the same evening’s post, or through their respective agents in the 
district where they reside. 

The terms of subscription for stamped copies, which ensure the most punctual delivery, are— 
sixteen shillings per annum, or four shillings per quarter, paid in advance. Parties requiring @ 
single number may receive it promptly per post, by enclosing a fourpenny piece. in their, order, 
post paid, to the office of the Journal in London. 












$84 THE MUSICAL WORLD. 


Correspondents are requested to observe, that all letters for the Editor, Works ‘for Review, &c., 
must henceforth be sent, post and carriage free, to the care of Mr. H. Cunningham, at the 
Musicat Wortp Orricz, No. 1, St. Martin’s Place, Trafalgar Square; many delays and disap- 
pointments having occurred through their being addressed to the former publishers. It is also 
necessary to notice, that communications received after Tuesday cannot, be available for the current 
week’s number. 1 ; 

“ B. A.” is thanked ; respecting his proposition about the “ eleventh hour,” more anon, 

“« Mr. Markham” is likely to obtain the number in question at Novello’s, in Dean-street, Soho ; 
or Pattie’s, Catherine-street. Anent the other particulars we must refer him to Mr. Wheatstone. 

‘* A Sincere Friend” is thanked for his sincerity; ‘such books are welcome.” 

“Ww. S. H.”—We are glad that he finds us improved, and shall feel obliged for any further sug- 
gestions. 

“F. B. J.’’ is too impatient, we must have time. 

“ C.’s” “peculiar paragraph” has not yet reached us. i 
*,* We have received numerous letters on the subjects of M.Chopin and Messrs. Benedict and Lind- 

ley, but, for reasons already stated, we must positively decline inserting them. 





WELLS CATHEDRAL. 


WANTED AS A SUPERNUMERARY FOR THE CHOIR, A YOUNG 

MAN, with a good Bass Voice, and competent Knowledge of Music. The Duty is easy, and 
compatible with other business. For Particulars apply to Mr. Perkins, Organist, Cathedral Yard, 
Wells. 





WILLIS’S ROOMS, KING STREET, ST. JAMES'’S. 


R. J. BROWNE begs to state, that he has re-engaged the above Rooms for a 
short Period, and is enabled to offer for Sale his valuable and extenSive Stock of PIANO- 
FORTES, by the MESSRS. BROADWOOD, at remarkably low Cash Prices. This Assortment con- 
sists of every Variety of Instrument, in superior Condition. Reference may be made to the Makers, 
33, Great Pulteney Street. The Pianoforte Business continued as usual at the Soho Pianoforte 


Repository, 27, Soho Square. 





AS A MUSICAL PRESENT. 


ANDEL’S MESSIAH, composed in the Year 1841, is now ready for Delivery. 

In this Edition the Vocal Parts are given complete, and the most important of the Instrumental 

Parts, (including those added by Mozart,) contained in an Accompaniment for the Pianoforte or 

Organ, newly arranged by John Bishop, in one elegant Volume, folio size, whole cloth boards, 

price 15s. London, published only by Her Majesty’s Music. Sellers, Messrs. Cocks and Co., 

20, Princes Street, Hanover Square; and to be had of all Music Sellers and Booksellers. Where 

may be had gratis, and postage free, a List of popular Musical Works, admirably adapted either for 
Presents or for Musical Students. 





’ Just published, price 3s., 
USICAL EDUCATION, with Practical Observations on the Art of Pianoforte 


Playing, by ELEANOR MarcGarzT Geary, Professor of Music, 61, St. James’s-street, 

*« A most valuable little book, and strongly recommended to all persons having juveniles in a state 
of Musical Progression. It points out the most available means of attaining proficiency with great 
correctness and perspicuity, and is, withal, written in such an agreeable style, dotted here and there 
with apt quotations, and ornamented by the fair author’s own highly-poetical phraseology, that we 
have no doubt it will soon find itself located on the drawing-room table, in deserved companionship 
with the pet literature of the day.”—Argus. 


D’ALMAINE & Co., 20, Soho Square. 





London : Printed by HUGH CUNNINGHAM, of No. 7, Princes Street, in the parish of Saint Luke, 
Chelsea, (at the office of T. C. Savitu, No. 107, St. Martin’s Lane, in the parish of St. 
Martin-in-the-Fields, Westminster,). and published by him at the Orrick oF THE 
MusIcaL WorLp, No. 1, St. MARTIN’s PLACE, TRAFALGAR SQuaRk, in the said parish 
of St. Martin-in-the-Fields, Westminster, all in the cotnty of Middlesex. — Thursday, 
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